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The Nanny (Bette Davis) works for wealthy Bill Fane (James Villiers) and 
his delicate wife, Virgie (Wendy Craig), Nanny virtually raised Virgie since 
her birth, and has been with her ever since. 


Nanny wasnt ras onsig/e Young Joey (William Dix), the Fane’s ten-year-old son, is due home from 
aan a School for Disturbed Children where he has been undergoing treatment 
ever since that tumultuous day, two years ago, when he was accused of 
WAS SHE7 drowning his baby sister, Susy, in the bathtub. 
When Joey arrives home, he shows a marked dislike for Nanny, and re- 


fuses to let her touch him, cook for him, and especially bathe him. Joey’s 

Se had heen hatred for Nanny soon upsets the household, and then suddenly, his father 
! , is called away ona business trip. 

Wi the family Joey makes friends with Bobbie (Pamela Franklin), a pert fourteen-year- 
: old daughter of the doctor in the apartment upstairs. Joey confides in her 
| lor years. and tells her that Nanny killed little Susy. 


The next day, Nanny is called away from the kitchen where she is making 


Then, [wo hed individual meat pies for Joey and his mother. That night his mother is rushed 
to the hospital with an acute case of food poisoning. Joey, who is accused 
mysteriously 


of trying to poison his mother, refuses to stay in the house alone with Nanny, 
and two and sends for his Auntie Pen (Jill Bennett), who suffers from a heart ailment. 


Joey again refuses to take a bath until Nanny promises, in front of Pen, 
to stay out of the bathroom. Pen falls asleep, but is awakened by Joey, 
who, clutching a towel, claims that Nanny tried to push him under the water. 

fevorl Pen scoffs at his story. 

Later in the night, Pen awakens and goes to the kitchen to make coffee. 

a ee , : 
On her way she spots Nanny, standing in front of Joey’s door with a pillow. 
Suddenly, Pen is aware of the awful truth, and in the ensuing struggle, 
suffers a heart attack. 
While Pen is dying, Nanny confesses that she killed Susy by mistake, 


and now must kill Joey to keep him from incriminating her. She is afraid 
2 that someday, someone will believe Joey. 
Century-Fox After Pen dies, Nanny attacks Joey, knocks him cold, and carries him to 


presents 


the bathroom. She turns on the water, and when the bathtub is filled, throws 
Joey in. Then suddenly, she is assailed by the sheer horror of what she is 
doing. She drags Joey out of the tub and then falis om her knees. In this 
moment, all the regrets and disappointments of a lifetime sweep over her, 
and it is far too much for one little old lady to bear. Weeping, she goes to 
her room, packs her belongings, and leaves the household in which she 
has been employed so long. 
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TELOPS 


Telops are available in slides and cards. Your TV station contact will tell 
you which style he uses, and you must include this information in your 
order. Also, you must specify whether you want the “Shared I.D.” or ““Gen- 
eral” telops. If you order the ‘‘Shared I.D.”’ be sure to include the call-letters 
of the station involved. Specify “‘The Nanny” in your order. Telops are not 
furnished free by 20th Century-Fox. 

ORDER from: QQ TITLE CARD COMPANY 


247 West 46th Street 
New York, N.Y. 10036 
Wiis Wheat ee a oe ee a ce $6.00 
Vithour creation 1 Dio ee ee $5.00 
Bach Duplicate Copy |... es $2.00 


REGULAR THEATRE TRAILER 


ORDER from: National Screen Service 


PAPERBACK PROMOTION 


The FAWCETT-WORLD LIBRARY is publishing and distributing Evelyn Piper’s 
world famous novel of suspense, “The Nanny“ in paperback form. The 
cover, in striking red and black, gives full credits to the motion picture, and 
will constitute an effective sales piece for your playdate. All you have to add 
is your playdate credits to the book display, and you can do this by contact- 
ing your Fawcett representative, or the proprietors of local paperback 
outlets. 


NATIONWIDE TV SATURATION 


20th Century-Fox, the first motion picture company to become a participat- 
ing sponsor on network TV, will include “The Nanny” in its schedule of one- 
minute commercials to be shown on “Nightlife” and ‘Major League 
Championship Baseball.” These commercials will be carried by the full ABC 
network of 191 stations, and will give ‘“‘The Nanny” tremendous exposure 
to an entertainment-minded audience. 


LIVE RADIO SPOTS & TV TRAILERS 


A full set of TV TRAILERS is available — plus a full set of LIVE RADIO SPOTS 
on a 3313 rpm disc. These FREE materials will sell Bette Davis and the sus- 
pense of “The Nanny” via broadcasting, and will add considerably to the 
success of your playdate. 


ORDER TV Trailers from: 
Ad-Pub Department 
20th Century-Fox 
444 West 56th Street 
New York, N.Y. 10019 


ORDER Live Radio Spots from: 
MEDALLION RECORDS 
14 Buckingham Road 
Cresskill, New Jersey 


“THE NANNY” CONTEST 


Over the years, the vocation of child supervision has been the source of 
many outstanding motion pictures. To inspire interest in “The Nanny,” 
you can stage a contest based on the nannies of filmdom. Award free 
tickets to five contestants in your area who submit the largest lists of nanny 
roles in motion pictures. Some famous nannies were: 

Joan Fontaine, ‘Jane Eyre” (1944) 

Irene Dunne, “Anna and the King of Siam’ (1946) 

Bette Davis, ‘All This and Heaven Too’”’ (1940) 

Deborah Kerr, “The King and I” (1956) 

Deborah Kerr, “The Innocents” (1961) 

Julie Andrews, “‘Mary Poppins’”’ (1965) 

Julie Andrews, “The Sound of Music’ (1965) 


Bette Davis Has Starring Role in “The Nanny”, 
A Unique Suspense-Drama Filmed in England 


Bette Davis, Hollywood’s most honored actress and star, journeyed to England for her 
title role in “The Nanny,” a 20th Century-Fox suspense-drama opening ....at the.... 
Theatre. She heads a versatile and talented cast that includes Wendy Craig, Jill Bennett, 
James Villiers, William Dix and Pamela Franklin. 


The story focuses on the sinis- 
ter relationship betweeen a seem- 
ingly-dedicated nanny and a ten- 
year-old boy. The nanny raised 
the boy’s mother and stayed with 
her to care for her children, the 
boy and a baby girl who was 
drowned in the bathtub two years 
before the opening of the story. 
The nanny is kind, understand- 
ing and satisfactory in every 
way, but she is intensely hated 
by the boy who refuses to let her 
touch him, cook for him, or bathe 
him. The boy’s antipathy for his 
nanny precipitates the frighten- 
ing series of events in “The 
Nanny.” 

Bette Davis in “‘The Nanny” is 
following the same pattern of 
roles she began in 1962 with 
“Whatever Happened to Baby 
Jane?” Her performances as ag- 
ing neurotic ladies have won her 
the acclaim of critics throughout 
world, and have added new luster 
to her honors which already in- 
clude two Academy Awards and 
an unbelievable ten Academy 
Award nominations, the greatest 
number ever voted for an actress. 
She has followed her success in 
“Baby Jane” with “Dead Ring- 
er,” “The Empty Canvas,’ 
“Where Love Has Gone,” ‘‘Hush 
... Hush, Sweet Charlotte,” and 
now, “The Nanny.” 

“The Nanny” marks Bette 
Davis’ third film to be made in 
England, and hailing from New 
England herself, she admits to a 
marked fondness for Britain and 
the British. Her frequent prais- 
ing of the British way of life 
was one of the many things that 
helped endear her to the cast and 
production staff. They were de- 
lighted with the pleasure she ex- 
pressed on a day’s location in 
Regent’s Park, London. She had 
never explored it so thoroughly 
before and was exuberant with 
her praise for its beauty. Upon 
termination of filming one of the 
gifts she received by the produc- 
tion unit was a deluxe illustrated 
volume on London, with many 
pictures of some of her favorite 
corners of the British capital. 

Since many of the world’s top 
actors and actresses reside in 
London, Producer - scriptwriter 
Jimmy Sangster quickly assem- 
bled an outstanding cast for “The 
Nanny.” The only problem was 
the role of the ten-year-old boy, 
who must be able to play long 
sequences with Bette Davis. One 
night, while watching television, 
Sangster saw an interesting look- 
ing boy in a commerical for 
baked beans. After much diffi- 
culty, Sangster located the boy, 
tested him, and young William 
Dix found himself making his 
screen debut opposite the famous 
Bette Davis. 

“The Nanny” is a production 
of Hammer Films, directed by 
Seth Holt from Jimmy Sang- 
ster’s screen adaptation of Eve- 


lyn Piper’s novel. 


PAMELA FRANKLIN plays the 
“girl upstairs” in the 20th Cen- 
tury-Fox suspense-thriller, “The 


Nanny,” starring Bette Davis 
and opening: .2. %\.at tne ms. 6 
Theatre. Young Pamela becomes 
the confidant of a young boy 
marked for murder in the film. 


Mat 1B 


At Home With “The Nanny” 


Bette Davis plays the title role in “The Nanny,” a 20th Century-Fox 


release opening ....at the.... Theatre, Above, she is shown with 
James Villiers and William Dix in a scene from the suspense-thriller, 
filmed in England, and telling of a household plagued with unfortu- 


nate accidents. 


Mat 2A 


Bette Davis Professionalism 
Inspires Colleagues in Britain 


When Bette Davis’ 77th film, 
20th Century-Fox’s “The Nan- 
ny,” was halfway completed on 
location in England, the word 
was already going around that it 
would prove one of the most out- 
standing films of this remarkable 
actress’s colorful career. 

Miss Davis’ sheer professional- 
ism had the entire cast and crew 
on its toes from the first day of 
shooting. It was not, however, an 
anxious tension that she created, 
but rather she inspired her co- 
workers to do their best, emulat- 
ing in admiration and respect the 
high example set by this fabulous 
world film star. 

“The Nanny,” opening.... at 
the .... Theatre, is a suspense- 
drama, with Bette Davis in the 
title role of an efficient and dedi- 
cated nanny who carries on her 
duties in a diplomat’s home in 
spite of a series of frightening 
situations. These crises are 
brought about through the inex- 
plicable hatred developed toward 
the nanny by the young son of 
the family, who insists that his 
nanny is trying to murder him. 

During filming, Bette Davis 
arrived at the Elstree Studios 
every morning at eight-thirty. 
Once costumed and made up for 
the role, she went straight onto 
the shooting stage and left it only 
once each day for lunch. She 
shunned the elaborate dressing 
room prepared for her near the 
stage, choosing instead to keep 
herself available by sitting in the 
tiny dressing room constructed 
on the stage itself just behind 
the set. In this way, Miss Davis 
cduld indulge her keen interest 
in every aspect of the film. 

The British cast and crew were 
openly delighted with Miss Davis. 

“T’m her greatest fan,” said 
Jill Bennett, an outstanding TV 
and stage actress, who shares 
several intense scenes with the 
star. “She is every bit what I 
imagined her to be, and more! 
One of the most astounding 
things about her is her complete 
unselfishness in playing a scene.” 

“T suppose I was somewhat on 


edge at the prospect of meeting 
her,” confessed James Villiers, 
film actor and Bette Davis addict. 
“After all,” he continued, “we 
were all people she had virtually 


never heard of, and because of 
this she could have acted the 
grand dame. Instead, she has 
proved delightful and an admir- 
able professional. You can see 
that she really cares about the 
film and you know that she has 
thought out to the last detail 
every letter of every scene she 
does.” 

These attitudes were reflected 
right down throughout the whole 
cast and crew. When anyone had 
a spare minute, they spent it 
watching Bette Davis in rehears- 
al or before the cameras, in an- 
other of her Academy Award- 
calibre performances. 


Screen Actress Bette Davis’ 
Personal Attitudes on Life 


During filming in England of 
“The Nanny,” a 20th Century- 
Fox suspense-drama opening.... 
at the.... Theatre, Bette Davis 
chatted affably with the cast and 
crew during lulls. Her comments, 
pungent and memorable, were 
duly recorded. 

On Future Ambitions: “I 
should like to play Elizabeth I 
on the London stage, but I feel 
the great play about this mon- 
arch is yet to be written!” 

On English Cooking: “T like it. 
We have many English dishes 
where I hail from in New Eng- 
land. I particularly like English 
sweets and puddings, especially 
hot custard. We have custard 
back home, of course, but we 
usually serve it cold. I plan to 
serve some hot to my family 
when I return.” 

On Wisdom: “I often think it 
is folly to be wise. The older you 
get, the more you know. Then 
you get to the stage when you 
know too much. It makes it very 
difficult accepting people after 
Chats 

On Herself: “Away from the 
set, I’m a home bird. I have de- 
voted my private life to bringing 
up three children, and I feel I 
have succeeded rather well.” 

On Television: “It’s been very 
reassuring watching my old films 
on the box. Sometimes, I think, 
‘my God, how awful!’ But then 
I see glimmers of something and 
begin to understand why I made 
the particular picture.” 

On Tray Carrying: “Several 
of my recent films have given me 
a professional flair with this do- 
mestic chore, and it seems noth- 
ing to carry around a heavy sil- 
ver tray, set with a silver service 
and full breakfast all day long. 
I’m sure I could carry a full tray 
across the Sahara Desert in a 
high wind.” 


WILLIAM DIX makes his mo- 
tion picture debut opposite Bette 
Davis in “The Nanny,” a 20th 
Century-Fox release opening... . 
at the .... Theatre. He plays 
the next victim of a murderer 
whose crime he has witnessed. 

Mat 1C 


Bette Davis Marks 77th Film 


with Suspense-Drama, The Nanny” 


20th Century-Fox’s “The Nan- 
ny,” a suspense-drama which 
opens... .at the. ... Theatre, 
is the 77th film in which star 
Bette Davis appears. Shooting 
began on April 5, 1965, which 
coincidentally happened to be 
Miss Davis’ 57th Birthday. 

In her twenty-odd years as a 
film actress, it must be admitted 
that few other performers have 
generated as much excitement on 
the screen as she. Twice a winner 
of the coveted Academy Award, 
and nominated for this honor a 
record ten times, Bette Davis is 
undoubtably one of the finest ac- 
tresses America has produced. 

Bette Davis started life in Lo- 
well, Massachusetts, the first of 
two daughters born to a New 
England family that came to 
America in the 17th Century. 
At sixteen she entered Cushing 
Academy, where participation in 
school theatricals led to her de- 
cision to become an actress. 

She made her stage debut in 
Rochester, New York with a bit 
part in a play called “Broad- 
way.” Then, as a member of the 
Provincetown Players, she made 


her first New York stage appear- 
ance in “The Earth Between,” 
followed by Ibsen repertory. 

She then played the role of 
Elaine in “Broken Dishes.” The 
play ran six months, and then 
she went into “The Solid South,” 
opposite Richard Bennett. Near 
the end of this run, she made a 
screen test for Universal, the re- 
sults of which took her to Holly- 
wood with a three-month con- 
tract. 

The contract stretched to a 
year, and when Universal let her 
contract lapse, Bette was prepar- 
ing to return to New York when 
George Arliss asked her to star 
opposite him in “The Man Who 
Played God.” That was at 
Warner Brothers, and she stayed 
on there under contract for eight- 
een years, giving many of the 
memorable performances that 
have earned her the present 
world-wide reputation she en- 
joys. 

In recent years Miss Davis has 
followed the pattern she set in 
“Whatever Happened to Baby 
Jane?”, by playing the roles of 
neurotic, emotional older women. 


On Dislikes: “There are two 
things I despise—reckless gam- 
bling and wasting food. I have 
had to work too hard for my 
money to throw it away at the 
roulette table, and I’m against 


wasting food on the same score. 
It’s all so terribly dear these 
days.” 

On Diets: “I don’t believe in 
most of them. They can make you 
terribly ill. Certain meat diets 
would seem to be the best. I feel 
it’s essential to have something 
nourishing every day. Something 
with energy in it.” 

“The Nanny” marks Bette 
Davis’ 77th motion picture. Pro- 
duced by Jimmy Sangster and 
directed by Seth Holt, the cast 
also includes Wendy Craig, Jill 
Bennett, James Villiers, William 
Dix and Pamela Franklin. 


Boy Makes Film Debut 
Opposite Bette Davis 


Many unhappy juveniles are 
thrust into show business by 
stage-struck mothers, but ten- 
year-old William Dix has become 
a full-fledged screen star quite 
by accident, and he certainly en- 
joyed playing opposite Bette 
Davis in his first feature film, 
“The Nanny,” a 20th Century- 
Fox release opening .... at the 
.... Theatre. 

A few years ago William was 
playing with his brothers in a 
playground. Unknown to them, a 
group of technicians was making 
a TV commercial there that day, 
and when some children were 
needed, William and his brothers 
found themselves before the cam- 
eras. This led to a series of jobs 
making commercials. 

William’s latest commercial, 
for a company selling baked 
beans, brought him to the atten- 
tion of producer Jimmy Sangster 
who was on the look-out for the 
impossible: a ten-year-old boy 
who could play long, dramatic 
scenes with Bette Davis in “The 
Nanny.” 

After seeing the boy in the 
beans commercial, Sangster con- 
tacted him, auditioned him, and 
realized he had the boy he was 
looking for. Miraculously, he had 
found a younster who could learn 
dialogue, follow direction, and 
contribute a considerable amount 
of natural acting ability. 

The role of “Joey” was his. 
During filming, Bette Davis re- 
garded him as nothing less than 
remarkable, and director Seth 
Holt was amazed at the ease with 
which William worked. Upon 
completion of the film, Holt said 
that in the age of the child stars, 
he thinks William could have 


held his own with Jackie Cooper, 
Shirley Temple and the rest of 
those youthful luminaries. 


The Nanny” 


® 


BETTE DAVIS stars as “The 
Nanny,” in the 20th Century-Fox 
suspense-thriller opening .... at 
the .... Theatre. She plays the 
caretaker of a household which 
has been tragically struck by 
murder. 
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Where Have All 
The Nannies Gone? 


“Where have all the English 
nannies gone?” asked Bette 
Davis upon commencement of 
filming for “The Nanny,” a 20th 
Century-Fox release opening.... 
at the.... Theatre. 

Miss Davis thought there must 
be a shortage when the produc- 
tion costumer had difficulty in 
securing a nanny’s costume after 
a store-to-store search through- 
out London. She was amazed to 
learn that there are relatively 
few English nannies working in 
England, because most of them 
prefer to work in America and 
other similar countries where an 
English nanny is a very impres- 
sive status symbol. 

On the day before actual film- 
ing started, the perfect nanny 
costume arrived by chance at a 
theatrical costumiers, and_ it 
proved to be the ideal outfit. 

Bette Davis wore her nanny 
uniform throughout the whole 
picture. She adds to the stark 
effect of the outfit by wearing 
a neat gray wig and severe make- 
up to evoke the image of the effi- 
cient, long-suffering nanny, dedi- 
cated to her work and the chil- 
dren she must care for. 


“The Nanny” was produced 
and written by Jimmy Sangster 
from the novel by Evelyn Piper. 
Seth Holt directed with a cast 
that includes Wendy Craig, Jill 
Bennett, James Villiers and Pam- 
ela Franklin. 


Fox release opening ... 


~The Nanny” and Her Employers 


pri sesetenae 


BETTE DAVIS plays the title role in “The Nanny,” a 20th Century- 


. at the.... Theatre. The young master, 


played by William Dix, hates his nanny, and in the scene shown 
above, is being comforted by his mother, played by Wendy Craig. 
The boy tries to convince everyone that his nanny is a murderess. 


Mat 2B 


Nanny had been in the family for years. 
Then two hed mysteriously. 
Iwo Ived in terror. 


Nanny wasnt responsible... WAS SHE? 


Wer 


Century-Fox 
presents 


and 


WILLIAM DIX and PAMELA FRANKLIN - esecccs rom is semeniy oy JIMMY SANGSTER: neces » SETH HOLT Aer 


as the Children 


SIG 


MAT—401 


148 lines x 4 cols. (592 lines) 
4 cols. x 10° inches 


Nanny had heen 
In the family 

for yeas. 

Then, two ded 
MYystenously. 


Two Ived 
In terror. 


Namy 
wasit 
responsible 


SHE? 


Aovwvid 


WILLIAM DIX and PAMELA FRANKLIN ii SANGSTER SETH HOLT 


A SEVEN ARTS — HAMMER FILM PRODUCTION 


MAT— 
100 lines x 2 col. (200 lines) 2 col, x 7 inches 1207 


“Mat 2A 


ANOTHER 
MEMORABLE 


DAVIS 
PORTRAIT! 


his 


as 
99 


WILLIAM DIX and PAMELA FRANKLIN 2, ks 


28 lines x 2 col. (56 lines) 2 col. x 2 inches MAT—202 


SPECIAL MAT NO.1 


21 lines x 1 col. 
1 col. x 1% inches 


ANOTHER MEMORABLE 
DAVIS PORTRAIT! 


Ma 


WILLIAM DIX and PAMELA FRANKLIN 
JIMMY SANGSTER: SETH HOLT 


A SEVEN ARTS — HAMMER FILM PRODUCTION 


SIG 


14 lines x 1 col. 
lcol,xlinch 


1col.x % Inch 


70 lines x 1 col. MAT—105 


1col. x 5 inches 


20. 
o/. as Na 65 
A SEVEN ARTS—HAMMER FILM PRODUCTION nM 


14 lines x 2 col, (28 lines) 2 col, x 1 Inch MAT—201 


ANOTHER 

MEMORABLE 
DAVIS : 
PORTRAIT! & 


Another 
Magnificent 
Portrait 
By 


WILLIAM DIX ang PAMELA FRANKLIN iv SANGSTER SET HOLT 


A SEVEN ARTS—HAMMER FILM PRODUCTION 


56 lines x 2 col, (112 lines) 2col.x 4 inches MAT—204 


Coming! | oette Dawid |The Manns 2 


6 lines x 2 col, (12 lines) 2 cols, x ¥2 inch MAT—206 


— ORDER FROM N.S.S. 


Nanny had heen 
Mn the family for years. 


Then, two hed 
Mysteriously. 


Two ved mn terror. 
Nanny wasnt 
responsible... WAS 
| SHE? 


Lrovid AY 
The 

99 
ANOTHER MEMORABLE i“ 


DAVIS PORTRAIT! 
WILLIAM PAMELA 


Uikard FRANKLIN 313% 
JIMMY SANGSTER: SETH HOLT 
A SEVEN ARTS—HAMMER FILM PRODUCTION 


3G 


MAT—110 


137 lines x 1 column (137 lines) 
1 column x 934 inches 


Posters and Lobbies 


20 
ANOTHER 
MAGNIFICENT 

oo. 


Roce Lawis 
_ She Nonny 


20. Another Magnificent Portrait by 


he Manny 


PYSRERA AGRE. 


WILLIAM DIX and PAMELA FRANKLIN - JI “JIMMY SANESTER: “SETH HOLT 


SERER ARES = HeeamER ioe Pee Tee 


WLAN Dt PAMELA FRANKLIN STs 


WILLIAM DIX ang PAMELA FRANKLIN «ccc csc cotcoury dIMMY SANGSTER: o oceess SETHHOLT «SE Sa 


eh 


6-SHEET 40 x 60 3-SHEET 


rn aes 


ANOTHER MEMORABLE DAVIS PORTRAIT! 


: WILLIAM DIX and PAMELA FRANKLIN J JMWY SANGSTER SETA HLT 2 oe 
INSERT CARD WINDOW CARD 


WILLIAM DIY ansPANELA FRANKLIN. 


Wh UN OI an od PAMEL FRAN KUIN-JMMYSINGRTER SETH HOLT *< 


1-SHEET 


ANOTHER MEMORABLE Davis PorTRAITi L. 


ALSO AVAILABLE: Satin Accessories 
SET OF (8) 11 x 14’s 


Special three-piece streamer, size 15 feet, $21.50 each. Deluxe Sectional 
8 x 10 B/W STILLS Valance, $2.15 per running foot, minimum order, 10 feet. Usher's Badges, 
50 cents each. 9' x 12' Flags or Wall Banners, $80.00 single-faced or $145.00 
double-faced. In U. S. order directly from National Screen Service. In 
Canada, order from Consolidated Theatre Services, 120 Wellington St. W.., 


Toronto, Ontario. All Satin Accessories are produced by the National Flag 
WILLIAM Dk anc PAMELA FRANKLIN Jil SSR St and Display Company, 43 W. 21st St., New York, N. Y. 
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Nanny had heen in the family for years. 
Then two ded mysteriously. 

hi Iwo Mved in terror. 

Namy wasnt responsible... WAS SHE? 
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for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


